EXHIBITOR’S CAMPAIGN BOOK FROM M-G-'M 


MERCURY RECORDS 
SPOTLIGHTS 
“THE SANDPIPER’ 


Yes, Mr. Exhibitor, Metro Goldwyn Mayer is going all out with one of the 


biggest campaigns in the history of movies. Going for you are numerous 
national tie-ins, magazine covers and articles, national magazine ads and the 
sensational screen team of the century. 


1. READ this section carefully to find out exactly what is being done for YOU and how you can 
use these activities to your best advantage. 


CONTACT your MGM Field Press Representative to get all the help YOU need on local 
promotions, stunts, campaigns, etc. 


ORDER your accessories now. YOU will be showing the “want to see” picture of the year. 
You can easily make this the most successful booking in your theatre’s history. 


47,790,000 
POTENTIAL 
PATRONS 


will see these attention- 
getting, four-color, full 
nage ads in 
LIFE MAGAZINE 


(JUNE 25 ISSUE) 


LOOK MAGAZINE 


(JULY 13 ISSUE) 
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A GREAT MERCURY 
ALBUM IS 


ON THE WAY! 


A beautifully packaged album with 

music by Johnny Mandel, famous for his 
“Emily” from ‘‘The Americanization of 
Emily.”’ ‘‘The Sandpiper”’ album will 
feature the entire score from ‘‘The 
Sandpiper’ which will be available on sheet 
music by Miller Pub. Co. Mercury Records 
will arrange a special super-sales and 
promotion program for the movie album 

of the year. Contact your MGM 

Field Press Representative for more information 
on album, single records, and sheet music. 


Album to be featured on special DJ programs 
around country and on syndicated DJ shows. 


Movie playdate schedule to be issued to 
dealers, distributors, distributor salesmen. 
Featured Reviews will appear in national 
magazines and daily newspapers. 

Record stores to be supplied with easel back 
displays, window streamers and displays. 


For more album information, publicity, and 
promotion materials, etc., contact 


JOHN SIPPEL, MERCURY RECORDS 
35 EAST WALKER DRIVE, CHICAGO, ILL. 
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IS RE-SOLD VIA 
NATIONAL MAGAZINES TIE-INS AND CONTESTS 


Painting and sculpting in ‘‘The Sandpiper” presents unlimited exploitation opportunities. Even the person not 
actively involved in art cannot help but appreciate the paintings of Elizabeth Duquette. 


All America has seen beautiful layouts in national maga- 
zines. Make giant Lobby A-Board display of covers and 
pictorial pages. Set this up a few weeks in advance of 
playdate as interest-builder. Order 2 copies each of these 
4 magazines because articles are printed back-to-back. 


LIFE—December 18, 1964—45¢ per copy—pp. 74 to 85 

Back Issue Dept., 540 North Michigan Ave., Chicago, Illinois 60611 
LOOK—March 9, 1965—40¢ per copy—pp. 26 to 35 

Reader Mail Dept., 488 Madison Ave., New York City, New York 
ESQUIRE—Nov. 1964—75¢ per copy—pp. 43 to 46 and pp. 118 to 120 
Back Issue Dept., Esquire Building, Boulder, Colorado 
COSMOPOLITAN—February 1965—35¢ per copy—pp. 60 to 67 

Back Issue Dept., 250 West 55 St., New York City, New York 


1 Service your newspaper's art editor with stills of 
e Elizabeth Taylor and paintings by Elizabeth Du- 
quette. Order stills nos. 1831-13 and 1831-8. 


2 Contact art supply stores and art departments of 

« college bookstores and department stores for a 
“Sandpiper Summer Sale.”’ It is vacation time and 
many people will be painting in their leisure time. 
Get these businesses to use your stills and play- 
date information at point-of-purchase and in their 
newspaper advertising. 


3 Every community has its artists and yours does, 
« too. Well in advance of your playdate, start pub- 
licizing a painting or sculpting competition. Do 
this in conjunction with local art authorities who 
can do your final judging, and an art supply store 
that can offer prizes, Choose one of 3 subjects: 
Elizabeth Taylor, Richard Burton or a Sandpiper. 
The results should be interesting and any of the 
subjects will focus further attention on the film. 
Award prizes on opening night and make sure 
local media is there to 
cover the event. With 
enough contest coverage, 
contestants should turn 
out some very good art 
works—good enough to 
display in your lobby as 
an added attraction. A 
cultural endeavor of this 
kind could also get the at- 
tention of art institutions, 
museums and libraries for 
publicity and displays. 
Start NOW for the biggest 
and best results. 
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Bariatrics New 
Help for Dieters 


Elizabeth Duquette Paintings 
Stills Nos. 1831-X520, 
1831-X526, 1831-X519 


ART STILLS 


Use these stills of specially commissioned oil paintings for 
special tie-in situations and blow-up for lobby display. 


Your amusement editor will 
be enthusiastic about running 
these drawings by famous 
celebrity caricaturist Julius 
Kroll, They can be used for 
programs and blow-up dis- 
play at art tie-in locations. 


Still 
No. 1831-POS-15 
Mat No. 3Y 
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PAPERBACK TIE-IN 


Exploit all the possibilities of the Pocket Book paperback adaptation of MGM’s ‘‘The Sandpiper.”’ 
The paperback will be displayed and sold by the multitude of paperback book stores and news- 
stands in your area. 16 pages of exciting scene stills will further heighten readers’ interest. Take 
advantage of this saturation-type of exposure. 


Hi CONTACT your local Pocket Book distributor and invite him to your advance screening. 
@ GET him to use 6-sheet or blow-up of art stills on delivery trucks with playdate information. 
MH ADAPT art stills and poster photographs for use as rack cards. 
HM =WORK for big promotions by getting stores which sell books and records to feature paperback 
as well as the album. 
Hl HAVE paperback displayed in windows of tie-in department stores along with beach fashions 
and equipment. 
POCKET BOOKS PROMOTIONAL SALESMEN 
F. Ogden—N, E. Cor. 17th & Wood Sts., Philadelphia 3, Pa. G, M. Baker—c/o Sunset News Co., 125 North Westmoreland, 
Robert Hood, Jr.—c/o Dade City Newsdealer Sup. Co., Miami, Fla. w Bt ey 7 
E, R. Wisniowki—c/o Curtis Circulation Co., P.O. Box 18206, re: Jen =e pei hat ig ih : 
Boston 18, Mass, W. J. Guhman, Jr.—Pierce News, 7405 Page Blvd., St. Louis, Mo. 
: ELS eee * L. Milstead—c/o Curtis Circulation Co., 3320 Bladensburg Rd., 
Ec: Riniy Curtis Circ. Co., P.O. Box thse: Cleveland 21, Ohio Room 101, Cottage City, Md. 
R. J. Bailey—P.O. Box 452, Dearborn, Michigan M. Petras—c/o Maryland News, 1621 Cole St., Baltimore, Md. 
J. F. Elff—c/o Koch News, 2120 S. Meridian, Indpls. 25, Ind. W. B. Stevens—6004 Hawthorne St., Cheverly, Md. 
B. H. Zegers—1200 No. Branch St., Chicago, III. S. R. Horak—5212 W. 7Oth St., Minneapolis, Minn, 
G. S. Davenport—P.O. Box 8101, Park Cities Branch, Dallas, Texas D. L. Smith—Morton News, 3601 E. 46th Ave., Denver Colo. 
A. B 


. Whitney—2234 E. Clarendon Ave., Phoenix 16, Ariz. F. Van Raes—17632 S. W. Mardee Ave., Lake Oswego, Oreg. 


SAKS FIFTH AVENUE © 
LAUNCHES 


he anapiper 


PROMOTION 


Saks Fifth Avenue has obtained the “SANDPIPER” promotion as an exclusive for their stores 

throughout the country. The May issue of “‘Harper’s Bazaar” carries a stunning six-page black and white 
section showing five sportswear outfits designed for Saks by famed designer Lynn Stuart, photographed 
against Big Sur backgrounds as seen in the film. Editorial backing is being given the promotion by “Harper’s” with 
four pages in the June issue showing additional clothes from the promotion titled “The Sandpiper Splash”’ 
and another page in the July issue to sustain the promotion through opening dates. The Saks stores 

are planning window displays, in-store displays, mounted ads in elevators, publicity photographs 

of additional clothes in the promotion for newspaper coverage, etc. Your MGM Fieldman will be 
working directly with Saks; contact him for information regarding this promotion. In those instances 
where there are no Saks stores, effective tie-ins with fine stores in your area are a natural 

with beach wear, sports clothes, etc., as seen in the May and June issues of ‘“‘Harper’s.” 
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TO WOMEN’S- 
PAGE EDITORS 


Your women’s page editor will receive special 
“Sandpiper” press kits featuring items of par- 
ticular interest to women. There will be ex- 
clusive feature material on Elizabeth Taylor, 
original sketches of wardrobe designed for 
film by Irene Sharaf and a wealth of material 
that will delight their feminine readers. All 
materials will also be sent to the MGM Field 
Press Representative. Contact him for addi- 
tional information. 
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FOUR PAGES AS SEEN IN ‘‘HARPER’S BAZAAR" JUNE ISSUE 


Thisis 


the aummner al 
“THE 
SANDPIPER™ 


HE PREL 


HE SANDPIPER SPLASH Elizabeth Taylor is one of the most beautiful 
and envied women in the world. One of the 
keys to her physical appeal is a never-ending 
variety of hair styles which is responsible for 
a perpetual change in her appearance; this 
makes for a great deal of added allure. Sell 
your beauty salons on a promotion on “Variety 
in Hair-Styling” using this still for window 
display along with playdate copy. The same 
still should be submitted to your women’s 
page editor who can use it when illustrating 
an article on variety in appearance. 


SAKS FIFTH AVENUE OUT-OF-TOWN STORES 


ANN ARBOR* 
332 S. State St., Ann Arbor, Mich. Mr. S. Spungen, NO 5-6531 


BEVERLY HILLS 

9600 Wilshire Blvd., Beverly Hills, Calif. Mr. J. Matthess, CR 5-421] 

CAMBRIDGE* 

73 Mt. Auburn St., Cambridge, Mass. Mr. M. Shorr, EL 4-7120 

CHEVY CHASE 

5555 Wisconsin Ave., Chevy Chase, Md. Mr. J. Del Mastro, 657-4030 (code 301) 
CHICAGO 

669 N. Michigan Ave., Chicago, Ill. Mr. H. Clyne, WH 4-6500 

DETROIT 

Second at Lothrop, Detroit 2, Mich, Mr. E. Bedford, 871-1000 


FT. LAUDERDALE 
Sunrise Shopping Center, Ft. Lauderdale, Fla. Mr. E. Bonneau, LO 4-1231 


STILL NO. 1831-POS-13 


GARDEN CITY 

1300 Franklin Ave., Garden City, N. Y. Mr. C. Storie, CH 8-9000 

LA JOLLA 

7600 Gerard Ave., La Jolla, Calif. Miss J. Jedel, 459-4123 

MIAMI BEACH 

701 Lincoln Rd. Mall, Miami Beach, Fla. Mr. M. Friedman, JE 8-0711 
NEW HAVEN* 

290-292 York St., New Haven, Conn, Mr. P. Cavanaugh, UN 5-0536 
PALO ALTO 

500 Stanford Shopping Center, Palo Alto, Calif. Mr. M. Singer, 321-8000 
PETOSKEY 


215 Howard St., Petoskey, Mich. Mrs. Jo McLaury, DI 7-2571 

PHILADELPHIA 

Chestnut at Ninth, Philadelphia, Pa. Mr. T. Tobin, MA 7-8100 

PHOENIX 

2500 E. Camelback Rd., Phoenix, Ariz. Mr. G. McNamara, 264-7851 

PITTSBURGH 

345 Sixth Ave., Pittsburgh, Pa. Mr. J. Rath, CO 1-3800 

PRINCETON* 

46 Nassau St., Princeton, N. J. Mr. Gus Sotir, WA 4-0731 

ST. LOUIS 

26 Maryland Plaza, St. Louis, Mo. Mr. W. Ring, FO 7-7600 

SAN FRANCISCO 

Grant Ave. at Maiden Lane, San Francisco 8, Calif. Mr. J. Ludwig, EX 7-0200 

SKOKIE 

Old Orchard at Skokie, Skokie, Ill. Mr. M. Henschel, OR 6-3450 

SOUTHAMPTON (store opens 5-23) 

8-12 Main St., Southampton, N. Y. Mr. M. Aquino, AT 3-0696 

SPRINGFIELD 

Milburn & Short Hills Ave., Springfield, N. J. Mr. J. Goldstein, DR 6-7000 

WHITE PLAINS 

Bloomingdale Rd. at Maple Ave., White Plains, N. Y. Mr. M. Weinberg, WH 8-8500 

*NOTE—These are campus university shops and do not sell women's fashions. 
However, we were told they would cooperate with displays, etc. Ee 


TRAVEL TIE-INS 


Beautiful Big Sur, California is one of the big stars in 
MGM's “The Sandpiper’’. This awesome shoreline 
area presents great travel tie-in possibilities. 


Cook’s Travel Service in New York City will devote a 
section of a window display to ‘‘The Sandpiper’’ in 
connection with the major playdate at New York City’s 
Radio City Music Hall. Contact the Cook’s Travel Serv- 
ice office in your area and arrange for still and ad ma- 
terial to be used in windows and on counters. 


COOK’S TRAVEL SERVICE CFFICES 
CHIEF OFFICE—587 FIFTH AVE., N.Y.,N.Y. 10017 


ATEARITA S809 I ae 100 Peachtree St., N. W. 

BAUUAORE S900 Se ne a 327 N. Charles St. 

BEVEMLY HILLS O0010..) oe eg 9359 Wilshire Blvd. 

BOSRON 02 Wile: cu.ft 407 Boylston St. 

BUERAUD) 149024 So ae 155 Franklin St. 

CHICAGO SU60k st 166 N. Michigan Ave. 

CHNCIINMATT WS909 o  ie e 419 Race St. 

DALEASE (S200 see) cea UN AE ein alto eee 1801 Commerce St. 

GErRCnI cits Ses Set 1244 Washington Blvd. 

POOLUEU GEO TS oi eh ee 2303 Kalakaua Ave. 

KAPIBAG. CIN $4106.50 3 8-5 Ooo ee 1006 Walnut St. 

LONG BEACH, CAL. 90802............---... 455 East Ocean Blvd. 

LOS MANGELES 7 9001 Ai oo a ee ee I Te 520 West Sixth St. 

MANHASSET, L. I, N. Y. 11030... 1522 Northern Blvd. 

IVEMAR ELS SOOM eat =F Ook ee a Ten siees Sena es 134 Monroe Ave. 

DMS PAO 16 een eee 139 S.E. 3rd Ave. 

WIL WAMIMEE 54909, c6 0 aero, 320 E. Wisconsin Ave. 

MINNEAPOLIS 55402... -e-ceeceoe eee 611 Second Ave. S. 

NEW ORLEANS "70190 02 207 St. Charles St. 

INE WV ORK OO17 5 ase eer ieee) 8 A 587 Fifth Ave. 

RURONK SO007 er ee Na 221 Broadway 

INEWa ORIG: O02 fee te creme cute Wee | oan 485 Park Ave. 

Ts Ne ee acer 1974 Broadway 

PASADENA CIID ee rg 172 So. Lake Ave. 

PINLADELOHIA 1910855 sh 1610 Walnut St. 

BITESRURGHT 15210). cee eh ae 444 Oliver Ave. 

i RICHMOND: 23217_.0 3 os See ae Miller-& Rhoads 
SI LOUIS RGST OMe: 2 neo ae = ae 217 No. Ninth St. 

bk 7 SAN=DIEGO \92 5 0s e a es ae eee WaOln- By ots 
THE BIG SUR SAINT ERAMNGISC Or 94 108: ea on ee poet 175 Post St. 
DEAUTEE SOO Oferaeets of 2 7 trent ir acc oe 2d ee See Roe 410 Union St. 

WASHINGTON 20005... 812 Fifteenth St., N.W. 

Soft sell your way to big business with this beautiful 8% minute featurette. It’s all about life in WITTE PLAINS, Ne Ys TOGO ine ae ee ant ead Fa. 


the Northern California Big Sur region where ‘The Sandpiper” was filmed. Richard Burton nar- DOMINION OF CANADA 


‘ P ; : 4 Sepa TS i aa eee ed enemas: Ste 702 2nd St., West 
rates this film which glorifies Big Sur and subtlely commences to show ‘‘The Sandpiper’ company a) eee ee alae So aiec aie Bee. 10455 Jasper naa 
5 ° ° . os : ° ° MOINTREA I 2 i netios ssh ORE ene pee a rete 1241 Peel St. 

on location with candid shots of the stars. RCA Victor Television 1S showing this featurette on over ; TORONGMIOS. Te 2 eae ie beans Gee a 94 Adelaide St., West 
200 strategically positioned sets at the New York World's Fair and remember, at least 600,000 Ao. VANCOUVER 2.-nnn-snennneeeeeenneecereennnneeennnneannnnetnne 563 Granville St. 
4 YVAUISING EG co itote shee alee ep Oe nl eee 323 Portage Ave. 


people visit the Fair each week. The featurette is available in 16mm B&W and 35mm Color 
from your MGM Field Press Representative. 


NTE EE AA SSS EST RR LINCS A CSM ila 
CONTACT airlines, railroad companies, bus lines and 
automobile rental organizations to arrange for mu- 
tually beneficial promotions and contest. Banks, too, 
can join your promotion to push loans for Summer 
vacations, Your MGM Fieldman will provide you with 
special color art for travel tie-ins. Available are black- 
and-white stills of Big Sur location: 1831-X-522, 
1831-X-523, 1831-X-524, 1831-6, 1831-12. 


aaa 


TRAILERS AND E.T.s A FORD IN 
THEATRE AND TEASER TRAILERS YOUR FUTURE 


Available from your National Screen Service branch. 


@ Show the featurette in your theatre at least a month prior to your playdate. Start a ‘‘word of 
mouth"’ campaign NOW! @ Get the film shown on local television shows and to interested 
groups. ® Run the featurette for travel tie-in contacts. 


TELEVISION TRAILERS Ford's station wagon gets the kind of big expo- 
In color. 1 at 60 seconds and 2 at 20 seconds. Contact your sure in “The Sandpiper” that will enthuse your 
MGA Field Press Representative. local dealer. Contact him prior to your playdate 

and let him know that his new station wagon is 
RADIO E.T.s shown being driven by Burton. Have him buy tickets 
Two at 60, 30, and 20 seconds in length. Contact your MGM to offer test drivers. Also get him to mention the 
Field Press Representative. film in radio spots and use Still in his ads. 


Still No. 1831-X-525 


“SER SESSA RSS Aa SO IP SR IE EY TS HN RIS 
TAYLOR, BURTON LOOK-ALIKE CONTEST FREE! STAR-INTERVIEW RECORD 


Publicize in lobby and through media 
personalities that you are looking for 
Elizabeth Taylor and Richard Burton look- 
a-likes. Ask for contestants to submit 
photos. Run this competition in conjunc- 
tion with retailers who can co-sponsor 
the contest. Award winners on your stage 
opening night with prizes donated by co- 
sponsoring retailers. Use winners for 
local ballyhoo stunts and promotions. 


If you are buying time on local radio station, ask them to play promotional 
interviews at no charge as a bonus to their programming. 

Exclusive interview with Richard Burton about his life, ‘THE SANDPIPER”’ 
and “behind the scenes’ featurette featuring EVA MARIE SAINT and 
members of cast and crew will subliminally ‘‘sell’’ your audience! 

These exciting interviews are released to 200 major market stations via 
GARRISON SYSTEM, LTD., World's Largest Radio Syndicate. 

Segments of the interviews are also presented on Dick Stroud’s ‘‘HOLLY- 
WOOD REPORT” syndicated to over 830 domestic radio stations! 

Check your local radio station, and if they do not have these interviews, 
order your own LP—free—from: 


DICK STROUT, INC. Box 907, Beverly Hills, California 


ELIZABETH TAYLOR RICHARD BURTON 
Still No. 1831-X-44 Still No, C1831-38 


ELIZABETH TAYLOR, RICHARD BURTON, 
EVA MARIE SAINT IN “THE SANDPIPER” 


Compelling Love Story of Nonconformist Girl Who 
Fights Conventional Rules Filmed in Color 


In Magnificent Big Sur Country 


A vibrant love story set against some 
of the world’s most beautiful scenery, 
the Big Sur coast of northern Cali- 
fornia, is unfolded in Panavision and 
color in “The Sandpiper,” with Eliza- 
beth Taylor, Richard Burton and Eva 
Marie Saint the protagonists of a com- 
pelling romantic triangle. 

The new Martin Ransohoff produc- 
tion, presented by Metro-Goldwyn- 
Mayer and Filmways, marks Elizabeth 
Taylor’s first screen appearance in two 
years and her first role opposite Richard 
Burton since their outstanding hit in 
“The: VP is-” 

“The Sandpiper,” based on a story by 
producer Ransohoff, might have been 
written to order for Miss Taylor, who 
is given a role of striking dramatic 
range and who has never looked more 
beautiful in the costumes created for 
her by Irene Sharaff. 

It is the highly emotional love story 
of an unconventional woman living a 
nonconformist life and a married man 
of strong conservative background, 
whose passionate love affair comes close 
to breaking up the man’s marriage and 
ruining his career. 

Miss Taylor is Laura Reynolds, who 
has chosen to lead an unfettered life as 
an artist, even spurning the offer of 
marriage from the man who has 
fathered her child out of wedlock, Bur- 
ton is Dr. Edward Hewitt, an Episco- 
palian minister and headmaster of a pri- 
vate school, married to Claire (Eva 
Marie Saint) who is devoted to him. 

Despite the explosive clash of the 
disparate personalities of Laura and 
Hewitt and his dislike of her beatnik 
friends (one of whom paints her in the 
nude) their mutual attraction is over- 
powering and their love inevitable. In 
the end, Hewitt finds the strength to 
break with Laura—but their love affair 
has left them with a great understand- 
ing and has enriched their lives. 

Director Vincente Minnelli has 
probed deeply into the depth of the 
characters and dramatic conflicts of 
“The Sandpiper” and every scene rings 
true. He has also gained magnificent 
artistry in photographing the beauty 
of the Big Sur land and waterscapes, 


with many of the story’s romantic in- 
terludes taking place in beach trysts. 
Here, too is an explosive scene of a 
wild beatnik beach party which ends 
in violence. 

The production is of Academy 
Award caliber. Director Minnelli, Miss 
‘Taylor, Miss Saint and designer Irene 
Sharaff all have won “Oscars.” The 


Elizabeth Taylor and Richard 
Burton defy convention when 
they fall in love in the dramatic 
story of Metro-Goldwyn-Mayer’s 
“The Sandpiper.” 


Still 1831-56 The Sandpiper Mat 1-E 


other principals include Charles Bron- 
son, Robert Webber, Torin Thatcher, 
Tom Drake, James Edwards, Doug 
Henderson and eight-year-old Morgan 
Mason, playing Miss Taylor’s son. | 

The screen play of “The Sandpiper” 
was written by Dalton Trumbo and 
Michael Wilson, adapted by Irene 
Kamp and Louis Kamp. A haunting 
musical score by Johnny Mandel em- 
phasizes both the dramatic and ro- 
mantic nuances of this outstanding mo- 
tion picture entertainment. 


Still 1831-59 


Richard Burton learns that his wife (Eva Marie Saint) is aware 
of his passionate love affair with an unconventional young 
artist, portrayed by Elizabeth Taylor in Metro-Goldwyn- 
Mayer’s ‘*The Sandpiper.’? The new Martin Ransohoff Produc- 
tion, directed by Academy Award-winner Vincente Minnelli, 
was filmed in Panavision and color largely on locations in 
California’s magnificent Big Sur country on the northern coast. 


The Sandpiper Mat 2-E 


Still 1831-x-35 


Elizabeth Taylor and Richard Burton are the principals of a vibrant love affair in Metro-Gold- 
wyn-Mayer’s ‘*The Sandpiper,”’ with Eva Marie Saint as the third member of an unconventional 
and dramatic romantic triangle. The Martin Ransohoff Production, directed by Academy Award- 
winner Vincente Minnelli, was filmed in Panavision and color largely on locations in the mag- 
nificent Big Sur country on the northern coast of California. Also in prominent roles are Charles 
Bronson, Robert Webber, James Edwards, Tom Drake and Morgan Mason. 


The Sandpiper Mat 3-A 


LOCATION FILMING ON STRETCH OF CALIFORNIA’S BEAUTIFUL 
BIG SUR COAST WAS PARADISE FOR CAST OF “THE SANDPIPER” 


The Big Sur, northern California’s 


wild and wonderful coastline, begins 


150 miles south of San Francisco, 


where the Santa Lucia mountains drop 
steeply into the Pacific, then soars and 
tumbles along 72 miles of redwood- 
studded promintories, bare earth cliffs 
and sandy beaches to San Luis Obispo, 
200 miles north of Los Angeles. 

For years, a small, dedicated group 
of writers, artists and poets have lived 
quietly in this rugged wonderland of 
mountains, sea and sky. They have 
drawn inspiration for their creative ef- 
forts from what novelist Henry Miller, 
who lived there for seventeen years, 
called “a region of grandeur and elo- 
quent silence.” 

The only highway through the area 
twists over mountains and across awe- 
some bridges seeming to rise out of the 
sea to span a hundred or more wild 
canyons, Big Sur residents were suc- 
cessful in their fight to limit the high- 
way to two lanes and to outlaw signs 
along its course. There are no inns, no 
hotel accommodations and only two or 
three small restaurants in the Big Sur. 

Now all this may be changed. 

All because a Hollywood film pro- 
ducer named Martin Ransohoff set the 
story of a new motion picture in the 
area, Not only that, he filmed most of 
its scenes in the actual locale. The pic- 
ture is MGM-Filmways’ “The Sand- 
piper,” starring Elizabeth Taylor, Rich- 
ard Burton and Eva Marie Saint. 

Ransohoff, who became so attracted 
to the Big Sur several years ago that he 
accomplished what many other outsid- 
ers have been unable to do — purchase 
a half acre atop a mountain there and 
build a home on it — conceived a story 
about the love affair between an un- 
conventional young artist and a con- 
servative married man. The part played 
by Miss Taylor, a girl who lives alone 
in a cliff-hanging cottage and spends 


much of her time painting, is typical of 
the kind of people living in Big Sur. 
She is talented and has her own set of 
moral values. And in the end, she re- 
fuses to give up her freedom or the 
beauty of her life in this magic wonder- 
land. 


Elizabeth Taylor clasps young 
Morgan Mason, cast as her son 
in Metro-Goldwyn-Mayer’s 
‘*The Sandpiper.’ Miss Taylor 
is seen as an unconventional 
artist who falls in love with 
Richard Burton, headmaster 
of her boy’s school. Eva Marie 
Saint also stars in the new 
Martin Ransohoff Production. 


Still 1831-40 The Sandpiper Mat 1-D 


Much of ” The Sandpiper” was filmed 
in color in the Big Sur and many of 
the area’s residents quail at the thought 
of what might happen when more audi- 
ences around the world get their first 
look at this lovely region which was 
given its name, El Sur Grande (The 


Big South), by early Spanish settlers. 
They fear an even greater horde of 
tourists along their scenic highway and 
anticipate more pressure from outsiders 
anxious to cash in by building motels 
and perhaps, perish the thought, drive- 
in cafes and bars. 

Those familiar with Big Sur’s colony 
of rugged individualists, however, are 
not so certain there will be drastic 
change. The Big Sur resident has al- 
ways been pleased to have visitors look 
at the scenery. But if too many lookers 
decided to stay, they feel it would no 
longer be worth looking at. Several 
years ago, they worked out a master 
plan to insure the privacy and natural 
beauty of their land. They drew up a 
set of rigidly enforced rules, including 
a zoning law to limit the number of new 
houses, and also specifying the type of 
architecture, They indicated acceptance 
of the principal that the view from the 
road is paramount by decreeing that 
new houses should be sited so that their 
roofs would not break the skyline. 

When he moved from the area after 
nearly two decades, Henry Miller wrote 
to a friend: “Rumor has it that I’ve 
said goodbye to Big Sur. It would be 
more accurate to say I have taken a 
leave of absence. No one in his right 
senses could say goodbye to all that. 
Even should one remove himself physi- 
cally, Big Sur would forever remain in 
one’s mind and heart.” 

Elizabeth Taylor, Richard Burton, 
director Vincente Minnelli and the 100 
other members of the MGM unit who 
spent two months in Big Sur for “The 
Sandpiper” have provided concrete evi- 
dence they agree with Mr. Miller. More 
than a dozen of them, including the 
Burtons, are trying to find landowners 
willing to make a handsome profit by 
giving up their land. 

So far, however, no one in Big Sur 
is selling, 
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ENIGMATIC ELIZABETH 


Of all the great star personalities 
who have captured the imagination of 
the movie-going public, none has been 
a more controversial figure than dark- 
haired, violet-eyed Elizabeth Taylor, 
who plays her latest starring role with 
Richard Burton and Eva Marie Saint in 
“The Sandpiper,” new Martin Ranso- 
hoff production for Metro-Goldwyn- 
Mayer. 

Certainly no actress has been more 
written about or discussed during his 
or her lifetime than this woman whom 
the late Winston Churchill, who never 
met her, once described as a “classic 
beauty.” 

In the past year alone two lengthy 
biographies covering her far from fin- 
ished life have been printed by impor- 
tant book publishers. Millions of words 
have been written about her by mem- 
bers of the press, many of whom seldom 
descend from their lofty editorial 
perches to write about “movie stars.” 
The mere presence of her photograph 
on the cover of a magazine is a guaran- 
tee of increased circulation. 

So dramatic a magnet is Miss Taylor 
in person that five thousand persons 
waited patiently each night outside New 
York’s Lunt and Fontanne Theatre to 
catch a glimpse of her when she arrived 
in a chauffeur driven limousine to fetch 
her husband, Richard Burton, after the 
evening’s performance of “Hamlet.” 


Assign Extra Guards 


When she traveled to Europe for in- 
teriors of “The Sandpiper,” filmed in 
a Paris studio, the Cunard Line had to 
assign extra guards to protect her from 
the mob of reporters awaiting her as 
she left the Queen Mary at Cherbourg. 
A private railroad car was engaged for 
her use on the five-hour ride to Paris, 
and a welcoming reception at the 
George V Hotel that night was turned 
into a shambles by several hundred 
photographers scrambling to catch a 
photo of Miss Taylor sipping a glass of 
champagne. 

There have been film stars who have 
attracted an abnormal amount of at- 
tention in the past, notably the elusive 
Greta Garbo, but any historian of the 
cinema would attest none more so than 
this celebrated woman who confesses 
she values privacy above all else, but 
who almost never has been out of the 
public eye since she made her first mo- 
tion picture appearance at the age of 
nine, 

Since then, Miss Taylor has starred 
in 31 films. Her performances have 
universally been praised by critics and 
she has won an Academy Award. She is 
and for the past decade has been a living 
legend.. If Miss Taylor has her way, 
however, it is a legend that may soon 
come to an end, 


“T loved not working during the past 
two years,” she says. “I have stopped 
thinking of myself as Elizabeth Taylor. 
I much prefer being Elizabeth Burton. 
It more than keeps me busy. I have 
never felt so alive as I do today. I’ve 
never been so active on so little sleep. 
I get by on three or four hours of sleep, 
Always before I required nine hours. It 
must be a question of energy and in- 
terest, an interest in something else but 
what you are.” 

Friends of the actress have noted a 
remarkable change in her since she be- 
came Mrs, Burton. 


Elizabeth Taylor makes a pet 
of a tiny sandpiper in her new 
roleasan unconventional artist 
in Metro-Goldwyn-Mayer’s 
“The Sandpiper.’ The trian- 


gular love story also stars 
Richard Burton, as headmaster 
of a boys’ school, and Eva 
Marie Saint as his wife. 
Directed by Vincente Minnelli, 
the new Martin Ransohoff Pro- 
duction was filmed in Pana- 
vision and color largely on 
locations in California’s 
magnificent Big Sur country. 
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“She has become emotionally ma- 
ture,” says Irene Sharaff, who designed 
the clothes she wears so elegantly in 
“The Sandpiper.” 

“Her talent as an actress has devel- 
oped almost beyond belief,” asserts the 
film’s director, Vincente Minnelli, who 
last directed Miss Taylor in “Father of 
the Bride,” when she was eighteen. 

And producer Martin Ransohoff, who 
had never met the actress until he ap- 
proached her two years ago about mak- 
ing “The Sandpiper,” noted the remark- 
able air of contentment she exuded all 
through filming the picture. 


BURTON HATED TO 
SLAP MRS. BURTON 


During a violent quarrel scene in 
MGM-Filmways’ “The Sandpiper,” 
Richard Burton was called upon to 
give Miss Taylor a vicious slap across 
the face. 


Burton agreed to do it with one stipu- 
lation: the scene would have to be 
filmed by director Vincente Minnelli in 
one “take.” Burton had no intention of 
slapping Miss Taylor repeatedly. 

When the sequence was_ photo- 
graphed, the actress staggered slightly 
from the sting of the blow, whereupon 
Minnelli apologized to Miss Taylor. 
“It’s my fault,” he said. “I told Rich- 
ard not to pull his punch.” 

“Well,” responded Elizabeth, rubbing 
her cheek, “you can’t say he doesn’t 
follow directions!” 

A contrite Burton felt he had to make 
amends, and when Miss Taylor re- 
turned to her dressing room she found 
it a mass of roses. 
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O'TOOLE NOT IN FILM 
BUT HIS “VOICE” IS 


Peter O’Toole isn’t listed in the cast 
of MGM-Filmways’ “The Sandpiper,” 
but the famous actor’s voice is heard in 
the film, 

When O’Toole learned that director 
Vincente Minnelli was using Eva Marie 
Saint and Robert Webber for “off- 
stage voices” in a sequence in which 
Elizabeth Taylor and Richard Burton 
are supposed to be occupying a motel 
room, he slipped onto the set and sub- 
stituted for Webber during filming of 
the scene. 

It wasn’t until the sequence had been 
completed that Miss Taylor and Burton 
found out that the rough male voice 
ordering Miss Saint about in the neigh- 
boring room, while the cameras re- 
corded their own reaction to the noise, 
belonged to their old friend O’Toole. 

“I’ve always wanted to have Eliza- 
beth Taylor and Eva Marie Saint for 
leading ladies,” commented O’Toole. 
“You can’t say I haven’t tried.” 


CAST 


Laura Reynolds................... Elizabeth Taylor 
Dr. Edward Hewitt-................. Richard Burton 
Claires Hewifi =. 5 Eva Marie Saint 
GosvERiGksOn: <2... ote en Charles Bronson 
Ward Hendricks: ates Robert Webber 
DornyaBranivsc= sot a eet James Edwards 
Judge Thompson...................... Torin Thatcher 
Walter Robinson-.3020 2-2 Tom Drake 
PhileSutcliff: 2 Doug Henderson 
Danny Reynolds..................-... Morgan Mason 


Martin Ransohoff's Production. Directed by 
Vincente Minnelli. Screenplay by Dalton 
Trumbo and Michael Wilson. Adaptation by 
Irene Kamp & Louis Kamp. Story by Martin 
Ransohoff. Music by Johnny Mandel. Lyric 
“The Shadow of Your Smile" by Paul Francis 
Webster. Director of Photography: Milton 
Krasner, A.S.C. In Panavision and Metro- 
color. Coordinator of the Big Sur Scene: 
Eduardo Tirella. We gratefully acknowledge 
the cooperation of the artists whose works 
we have used, including the Big Sur artists: 
Don Bloom, Dorothy Bowman, The Bradford 
Children, Cyril M. Brown, Jr. Laura’s Paint- 
ings by Elizabeth Duquette. Redwood Sculp- 
ture by Edmund Kara. Art Direction: George 
W. Davis and Urie McLeary. Set Decoration: 
Henry Grace, Keogh Gleason. Recording 
Supervisor: Franklin Milton. Orchestra Con- 
ducted by Robert Armbruster. A Filmways- 
Venice Picture, Film Editor: David Brether- 
ton. Assistant Director: William McGarry. 
Wildlife Photography: Richard Borden. 
Make-Up Supervision: William Tuttle. Title 
Art: Herb Rosenthal. Hair Styles: Sydney 
Guilaroff. Costumes Designed by Irene 
Shariff. Supervising Production Executive: 
Ben Kadish. Associate Producer: John Calley. 
Presented by Metro-Goldwyn-Mayer and 
Filmways. 


Looks Like No Vacation 
For Film-Busy Burtons 


It looks like Elizabeth Taylor and 
Richard Burton will be keeping their 
noses to the grindstone for the next 


year. 

With their latest co-starring pic- 
ture, MGM-Filmways’ “The Sand- 
piper,” having been completed in 
Paris, their next stop was England, 


where Burton starred in “The Spy 
Who Came in from the Cold.” 

On completion of this picture, 
Miss Taylor and Burton return to 
California, where Elizabeth will star 
in “Who’s Afraid of Virginia 
Wolf?” 

Next stop on their agenda will be 
Italy for their co-starring roles in 
a modern movie version of Shakes- 
peare’s “Taming of the Shrew,” 
which will be filmed mostly in 
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Elizabeth Taylor, as the unconventional artist who becomes 
involved in an impassioned love affair with Richard Burton, 
headmaster of a boys’ school, in Metro-Goldwyn-Mayer’s 
**The Sandpiper.”’ Eva Marie Saint also stars in the new Martin 
Ransohoff Production, filmed in Panavision and color largely 
on locations in California’s magnificent Big Sur country. It 
was directed by Academy Award-winner Vincente Minnelli. 


The Sandpiper Mat 2-A 


WHEN VINCENTE MINNELLI DIRECTS, YOU 
CAN BE SURE OF THAT TOUCH OF MAGIC 


Since the days when motion pictures 
were little more than animated photo- 
graphs screened in the rear of the local 
cigar store, it has been the stars who 
are remembered by the public. With the 
possible exception of a handful of early 
pioneers, notably D. W. Griffith and 
Cecil B. de Mille, the name of few di- 
rectors on the marquee of a theatre in 
the United States has made much dif- 
ference at the box-office. 

Not so in Europe, where the movie 
fan will look to see who directed the 
picture before planking down his 
francs, lire or pesetas as the price of 
admission. Proof of this phenomenon 
was provided during a recent visit to 
Paris of Hollywood director Vincente 
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Elizabeth Taylor and Richard Burton in a romantic beach 
interlude of Metro-Goldwyn-Mayer’s ‘*The Sandpiper,’ en- 
grossing drama of an unconventional woman who falls in love 
with a married man of conservative background. Eva Marie 
Saint also stars in the Martin Ransohoff Production, filmed in 
Panavision and color largely on locations in the magnificent 
Big Sur country on the northern coast of California, and 
‘directed by Academy Award-winner Vincente Minnelli. 
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Minnelli, whose credits include such 
memorable films as “Gigi,” “An Ameri- 
can ain “Ravis, == leusts tom late ’e and 
“Meet Me in St. Louis.” 

During a two months stay in the 
French capital while directing Eliza- 
beth Taylor, Richard Burton and Eva 
Marie Saint in the MGM-Filmways 
production, ‘“The Sandpiper,” Minnelli 
was honored by two film festivals, The 
first, sponsored by the Cinematheque 
Francaise, the government’s official film 
library, lasted a month, with a different 
Minnelli film shown each day. In the 
second, held at the Cinema Passy, 
twenty films were spaced over a period 
of five weeks. In the case of both festi- 
vals, every performance was sold out 
in advance. 

At the opening of the Cinematheque 
Festival, Minnelli was asked a ques- 
tion that seems to have puzzled many 
not overly familiar with motion picture 
making, namely, what is the function of 
a film director? 

“The director’s work is largely an in- 
tuitive process,” he replied. “He must 
know when to permit the brain as a rea- 
soning factor to let go and allow the 
stomach muscles to take over. He must 
also think of himself as a sensitive in- 
strument with antenna wavering to 
catch each delicate nuance.” 


Mutual Endeavor 


Minnelli feels that a film’s success 
depends upon the ability of the director 
to work enthusiastically with producers, 
writers, actors, designers and innumer- 
able others equally talented in their 
field, each eager to have his own en- 
thusiasm heightened by a feeling of 
mutual accomplishment. 

“The director tries to maintain that 
margin, wide or narrow, according to 
the circumstances for improvisation,” 
he stated, “for evoking those moments 
of quick insight that allow characters 
to reveal themselves in the strange, 
complicated and often inconsistent ways 
that real people have.” 

He concluded, “The director tries to 
imagine for his characters a pattern of 
complex emotions and reflexes that will 
color their speech, their gestures and 
their thinking. If he can succeed in do- 
ing this, he stands a chance of creating 
a little magic and having his picture 
haunt you a little after you’ve seen it. 
That to me is the finest thing that can 
happen to a director.” 


+*BURTON: 


When in the course of his career a 
man reaches the top it’s likely that, 
while he might not be content to rest on 
his laurels, he could be expected to slow 
down a bit. It is surprising if he de- 
cides to attempt success in another field 
while still continuing in his chosen pro- 
fession. 

That, however, is what has happened 
in the case of Welshman Richard Bur- 
ton who, after establishing himself as 
one of the world’s foremost actors, is 
now embarked on a career as a writer. 

It was while he was setting records 
with his performance of “Hamlet” in 


Richard Burton as the head- 
master of a boys’ school in 
Metro-Goldwyn-Mayer’s *“*The 


Sandpiper,”’ in which he co- 
stars withElizabeth Taylor and 
Eva Marie Saint in a powerful 
love triangle. The new Martin 
Ransohoff Production marks 
Burton’s first film since his 
outstanding success in ‘**The 
Night of the Iguana.”’ 
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New York that Richard Burton, actor, 
became Richard Burton, professional 
writer. Approached by an American 
woman’s magazine to write a Christmas 
story, the man whom one London critic 
has called ‘the greatest Shakespearean 
actor of the era’ surprised even the edi- 
tor who had written him by accepting 
the offer. 

“T was asked to do a piece about 
Christmas in Wales,” he states. “At 
first I thought a general view with folk 
customs and atmospheric background 
might be the thing. But I remembered 


AUTHOR = « 


that Dylan Thomas had described 
Wales at Christmas time in a wonder- 
fully poetic piece rather in the surreal- 
istic vein, blending past and present. So, 
instead, I wrote about a Christmas in 
Wales that I remembered from my 
childhood. It was a true story in which 
members of my family figured per- 
sonally.” 

An advance review of the article, 
appearing in Time Magazine, praised 
Burton’s “terse writing style’ and 
“vivid characterizations.” Within days, 
translations of the story had been made 
for periodicals in Paris, Rome, Stock- 
holm and Berlin, which purchased pub- 
lication rights for their respective 
countries. An American book publisher 
rushed an illustrated hard-cover edi- 
tion off the presses in order to meet 
Christmas sales. 

Burton, who was co-starring with 
his wife, Elizabeth Taylor, in the 
Metro-Goldwyn-Mayer picture, “The 
Sandpiper,” in Paris, was besieged by 
other editors and publishers, asking that 
he write for them, 


Knows Limitations 


“For a time,” he says, “I was given 
the pleasant delusion that I was another 
Joseph Conrad or Ian Fleming. It was 
an amusing experience and a flattering 
one. But I know my limitations.” 

Despite his own modest evaluation of 
his talents as a writer, Burton admits 
the glowing reviews of his first pub- 
lished work brought him an enormous 
satisfaction. “I think these reviews 
meant more to me than the notices I 
received when I first played ‘Hamlet’ in 
London,” he commented. After inform- 
ing one interviewer that “for me, the 
written word is truly important — it’s 
not like acting, which often is too 
ephemeral,” the new author agreed to 
write his second magazine piece, a criti- 
cal analysis of his wife as an actress 
and a person, : See 

However, despite his growing inter- 
est in his new career, it isn’t likely that 
Richard Burton will give up acting in 
favor of writing. He admittedly gets 
considerable gratification from acting. 
It is only recently that he has looked 
upon his motion picture career with the 
same seriousness that he has always 
eyed his stage work. : : 

“For maybe the first time in my 
somewhat uncertain film career, I have 
really been trying to be a good film 
actor,” he stated, when discussing his 
recent performances in “Beckett,” for 
which he won an Academy Award 
nomination, “The Night of the Iguana” 
and “The Sandpiper.” 

“T am afraid that previously I had all 
too often pocketed my pay check, 
bought the latest Jaguar and raced 
back to the stage.” 
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Elizabeth Taylor with young Morgan Mason, cast as her son 
in Metro-Goldwyn-Mayer’s *“‘The Sandpiper.’ Miss Taylor is 
seen as an unconventional artist who falls in love with Richard 
Burton, headmaster of her boy’s school. Eva Marie Saint also 
stars in the new Martin Ransohoff Production, directed by 
Vincente Minnelli and filmed in Panavision and color largely 
on locations in California’s magnificent Big Sur country. 
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DILEMMA SOLVED 


Because Elizabeth Taylor refuses 
to remove her wedding ring even for 
a motion picture, there was some- 
thing of a dilemma on the set of 
MGM.-Filmways’ “The Sandpiper,” 
in which she plays an unmarried 


woman. 

However, the situation was saved 
by Miss Taylor’s co-star, Richard 
Burton, who promptly presented his 
wife with two single rings of jade. 
In the picture she wears the jade 
rings on each side of her marriage 
band, thus creating an entirely new 
piece of jewelry without detracting 
from the realism of her role. 


CARVES ELIZABETH 
FROM REDWOOD LOG 


One of the visual highlights of 
MGM-Filmways’ “The Sandpiper,” 
starring Elizabeth Taylor, Richard 
Burton and Eva Marie Saint, is the 
life-size redwood sculpture of Miss 
Taylor by California artist Edmund 
Kara. 

A former costume designer for top 
Hollywood personalities, Kara, now a 
resident of California’s Big Sur coun- 
try, selected Miss Taylor’s “begin- 
nings” from a field of cut redwoods. 
The chosen log, bearing little resem- 
blance to the lady often called the 
world’s most beautiful woman, weighed 
in at more than a ton, Prodigious work 
needed to be done before the top half of 
this huge log could be transformed to 
reveal Elizabeth Taylor’s figure au na- 
turel. 

Starting with a gasoline powered 
chain-saw, Kara roughed out the form. 
He had no preconceived idea as to the 
exact pose, The unpredictable redwood 
grain would determine this as he 


_ progressed. After the saw came an 


array of hatchets, crowbars, drills, adz, 
chisels, knives and, finally, three reams 
of sandpaper in varying grits which 
smoothed Elizabeth’s wood likeness to a 
silken touch. 

During the one month he was allotted, 
Kara worked on the sculpture for more 
than 600 hours, laboring night and day. 
To complicate matters, no sunlight 
could fall directly on the wood because 
it would change the natural pink of the 
redwood to a red-brown and destroy 
the grain. 


Sandpiper Emerges 


The famous Taylor features were 
transferred to wood with photographs 
and a studio make-up mask as guides. 
The hair was fashioned to flow with the 
wood’s erratic grain. Although he had 
not planned it originally, Kara saw the 
shape of a bird ina small piece of wood 
jutting from the shoulder. A few more 
hours’ work with chisels and knives and 
a full-sized Sandpiper emerged, nestled 
near the head. 

Finally, Kara poured boiling oil onto 
the face that has charmed millions of 
moviegoers. The oil, spread over the en- 
tire sculpture, deepened the rich wood 
tones, emphasized the grain and pro- 
tected his creation from sun and mois- 
ture, 

Now that “Laura” (the role Miss 
Taylor plays in “The Sandpiper”) had 
been reduced to a mere 500 pounds, 
there remained the task of designing a 
crate which would carry her to France 
for her film debut. For the sequences in 
which the sculpture appears were made 
at a film studio in Paris. 

Kara, working with an MGM con- 
struction crew, designed the crate and 
lined it with the same protective pack- 
ing material used to transport explo- 
sives. He then installed a device to 
maintain temperature and humidity at a 


protective level. 

Martin Ransohoff, producer of “The 
Sandpiper,” had the sculpture insured 
for $25,000 and accorded it all the care 
and security of a museum masterpiece. 
It was flown to New York and placed in 
the hold of the Queen Mary. After its 
arrival in Paris, the statue was unveiled 
at a special press preview at the Palais 
Chaillot by Richard Burton. 


:| 


Richard Burton, as the headmaster of a boys’ school, falls in 
love with Elizabeth Taylor, an unconventional young artist, in 
Metro-Goldwyn-Mayer’s ‘*The Sandpiper.’ Eva Marie Saint 
plays the third member of a romantic triangle in the new 
Martin Ransohoff Production, directed by Vincente Minnelli. 
The picture was filmed in Panavision and color largely on 
locations in the magnificent Big Sur country of California. 
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SAINTLY EVA MARIE SAINT YEARNS 10 
PORTRAY A BAD GIRL FOR A CHANGE 


Every Hamlet, it is said, wants to be 
a clown and every clown longs to be a 
Hamlet, So it comes as no surprise that 
Eva Marie Saint, whose screen debut as 
a longshoreman’s daughter in “On the 
Waterfront” won her an unperishable 
reputation for wholesomeness, should 
yearn to portray a “bad girl.” 

What’s more, although she has been 
made love to on the screen by Marlon 
Brando, Warren Beatty, Cary Grant, 
Paul Newman, James Garner and, most 
recently, Richard Burton, Miss Saint 
admits she doesn’t give a tinker’s damn 
whether or not the part she plays has 
any romantic moments, As she puts it, 
“Just so long as it has a touch of the 
devil about it.” 

In the MGM-Filmways production, 
“The Sandpiper,” the actress portrays 
the wife of Richard Burton, third 
member of a triangle in which Eliza- 
beth Taylor is “the other woman.” She 
considers it one of the best roles she has 
ever been given. “But, of course, I’m 
the virtuous one,” she says ruefully. 
“Elizabeth has a chance to rage and 
rant and carry on in a way that the 
woman I enact could never do.” 


Hitehecock Tribute 


Alfred Hitchcock, who directed Miss 
Saint in “North by Northwest,” once 
said of her: “If she would only exert 
herself, she probably could become just 
about the most important star in the 
business. But she doesn’t seem to have 
that kind of ambition.” 

The actress denies that it is lack of 
ambition that has found her making 
less than a dozen films in the ten years 
since her Academy Award-winning 
performance in “On the Waterfront.” 

“T once met a sixty-year-old Holly- 
wood actress in New York,” she says. 
“Her glory was in the past, the ap- 
plause had faded, there was no man 
around and no children, She lived in a 
hotel room with her ‘Oscar.’ She had 
nothing. That’s not for me, I have my 
husband and my children and they’re 
far more important to me than a 
career.” (Miss Saint is married to the 
successful director, Jeffery Hayden, 
and they have a ten-year-old son, Dar- 
rell, and a seven-year-old daughter, 


Laurette. ) 

“T don’t understand actresses who 
work constantly and thus haven’t the 
time to be with their children when they 
are young and need their mothers 
most,” she continued, “At the end of the 


day I want to be with my youngsters. I 
find their totally different world relax- 
ing and delightful. When I made 
‘Exodus’ in Israel, Jeff and the children 
were able to go with me. When I made 
‘The Sandpiper,’ it was only necessary 
for me to be in Paris a month. I 
wouldn’t have accepted the role if it had 
meant staying away longer.” 

The Haydens have lived in California 
for nine years. But Miss Saint got her 
professional start in New York and 
that is another reason why she appreci- 
ates the California family life. She 


In Metro-Goldwyn-Mayer’s 
“The Sandpiper,’? Eva Marie 
Saint portrays the wife of 
Richard Burton, who tries 
desperately to hold onto her 
husband in the face of his 
infatuation for an unconven- 
tional artist, played by Eliza- 
beth Taylor. The new Martin 
Ransohoff Production, in Pana- 
vision and color, was directed 
by Vincente Minnelli. 
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achieved her first success in television, 
then scored on the Broadway stage in 
“The Trip to Bountiful,” which led to 
“On the Waterfront.”’ As far as she is 
concerned, New York, wonderful as it 
is (“It’s the best training place for an 
actress”), is not the best place in which 
to raise a family. 

“However, geography is not the most 
important thing,” she adds. “The 
trouble with being dedicated as an 
actress is that you come to believe that 
everything is just you, you, you. A 
family is a good antidote for that.” 
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From the beginning, they knew it was wrong. 
but nothing could keep them apart! 
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Ad No. 307 ———————> 
300 Lines (3 Cols. x 100 Lines) 


She gave men a taste of life that made them hunger for more! 
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Ad No. 209—150 Lines (2 Cols. x 75 Lines) 


METRO-GOLDWYN-MAYER and FILMWAYS present 


She 
gave men 
a taste of life 
that made them 
hunger 
for more! 
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From the beginning, they knew it was wrong.... 
but nothing could keep them apart! 


METRO-GOLDWYN-MAYER anD FILMWAYS present 


ELIZABETH TAYLOR - RICHARD BURTON 


To A 8s Aas oe 


EVA MARIE SAINT 


IN MARTIN RANSOHOFF’S PRODUCTION 


AN ADULT 8 LOVE™ STORY 


CO-STARRING 


CHARLES BRONSON + ROBERT WEBBER 
screenpLay BY DALTON TRUMBO ano MICHAEL WILSON 
apaptation sy IRENE KAMP and LOUIS KAMP 

story BY MARTIN RANSOHOFF 

oirecteo ay VINCENTE MINNELLI 
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Ad No. 406—600 Lines (4 Cols. x 150 Lines) 


LIVE RADIO ANNOUNCEMENTS 


ONE-MINUTE SPOT 


Magnificent cliffs overlooking the Pacific Ocean... lush forests team- 
ing with gigantic redwoods ... a breathtakingly beautiful paradise ... 
THIS IS THE BIG SUR... the awe-inspiring coastal region of Cali- 
fornia. Here the sensuality of nature provokes pleasure, peace, inspi- 
ration, and sometimes ... DY NAMIC PASSION! Elizabeth Taylor and 
Richard Burton star in MGM's "THE SANDPIPER". Elizabeth Taylor 
is Laura... the rebellious artist who gave men a taste of life that made 
them hunger for more. Richard Burton is Edward ... a man tormented 
by a desperate desire for a woman. From the very beginning, they 


knew it was wrong ... but NOTHING could keep them apart. Elizabeth 
Taylor and Richard Burton in "THE SANDPIPER" . . . a motion picture 
of magnificent drama and beauty. Elizabeth Taylor, Richard Burton and 
Eva Marie Saint in a Martin Ransohoff Production from MGM and 
Filmways ...''THE SANDPIPER"... an adult love story you will never 
forget. In exquisite Panavision and Metrocolor ... "THE SANDPIPER". 


30-SECOND SPOT 
Elizabeth Taylor and Richard Burton star in MGM's "THE SAND- 
PIPER". Elizabeth Taylor is Laura .. . the rebellious artist who gave men 


NOTE: For the best effect, read copy against instrumental version of 
"The Sandpiper Theme" ("The Shadow of Your Smile") 


a taste of life that made them hunger for more. Richard Burton is 
Edward . . . a man tormented by a desperate desire for a woman. 
From the very beginning, they knew it was wrong... but NOTHING 
could keep them apart. Elizabeth Taylor, Richard Burton, and Eva 
Marie Saint in MGM's "THE SANDPIPER" . . . a motion picture of 
magnificent drama and beauty .. . in exquisite Panavision and Metro- 


color... ''THE SANDPIPER". 


20-SECOND SPOT 
MGM's "THE SANDPIPER" . . . Elizabeth Taylor is Laura . . . the re- 
bellious artist... and Richard Burton is Edward ... a man tormented 
by desire. From the very beginning, they knew it was wrong... but 
NOTHING could keep them apart. Elizabeth Taylor, Richard Burton 
and Eva Marie Saint in MGM's "THE SANDPIPER" . . . in Panavision 
and Metrocolor . . . "THE SANDPIPER". 


10-SECOND SPOT 
NOW! Elizabeth Taylor and Richard Burton in MGM's "THE SAND- 
PIPER"! They knew it was wrong ... but NOTHING could keep them 
apart. SEE MGM's "THE SANDPIPER" . . . in Panavision and Metro- 
color... "THE SANDPIPER". 
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From the beginning, 

they knew it was wrong... 
but nothing could 
keep them apart! 
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Ad No. 208—1 60 Lines (2 Cols. x 80 Lines) 


“You told 
her 
about 
me? 
How could 
you tell 
anyone 
about me 
much 
less your 
own wife?” 
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COMPLETE CAMPAIGN MAT 


All of These Ad and Scene Cuts On One Mat 
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ELIZABETH TAYLOR 
RICHARD BURTON 


Elizabeth Taylor and Richard 
Burton defy convention when 
they fallin love in the dramatic 
story of Metro-Goldwyn- 
Mayer’s **The Sandpiper.’ Eva 
Marie Saint plays the third 
member of a romantic triangle 
in the new Martin Ransohoff 
Production, directed by Vin- 
cente Minnelli and filmed in 
Panavision and color largely 
on locations in California’s 
magnificent Big Sur country. 


Mat I-A 


EVA MARIE SAINT 


IN MARTIN RANSOHOFF’S 
PRODUCTION 


AN ADULT ® LOVE™ STORY 


IN PANAVISION® AND METROCOLOR 


Tare Ee 4 a R ge 
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From the beginning, they knew it was wrong... 
but nothing could keep them apart! 
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Elizabeth Taylor and Richard Burton are the principals of a 
vibrant love affair in Metro-Goldwyn-Mayer’s ‘*The Sandpiper.”’ THEATRE 
Eva Marie Saint also stars in the new Martin Ransohoff Produc- 


tion, directed by Vincente Minnelli and filmed in Panavision 
and color largely on locations in California’s Big Sur country. 


Mat 2-D Ad No. 207—200 Lines (2 Cols. x 100 Lines) 
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Individual Mats Pictured Above May be Ordered Singly (By Numbers 
SPECIAL MAT NO. 1 Indicated) At Regular Prices from NATIONAL SCREEN SERVICE 
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BANNERS and VALANCES 


(Manufactured by NATIONAL FLAG & DISPLAY CO.) 


DE-LUXE SECTIONAL VALANCE — $ 1.65 per ft. 
3-PIECE STREAMER — $16.50 each 
USHER BADGES —  40c each 


ORDER DIRECTLY FROM 
IN U.S.A. —~ NATIONAL SCREEN SERVICE 


IN CANADA — CONSOLIDATED THEATRE SERVICES 
120 Wellington St. W., Toronto 
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Code as a self-regulatery procedure of the Motion Picture Association of America. 
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Motion Picture Association of America, 522 Fifth Ave., New York, N. Y. 
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